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Designers converge on London for new
Biennale

Artists and scientists from 37 countries take over Somerset House
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London Design Biennale: A glimpse of
what utopia could look like

The first London Design Biennale opens today - Robert Bevan explains what you can expect
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In pictures: The London Design Biennale takes place at
Somerset House

R e SR e
A man takes a camera phone photo of Celine Xhixha as she poses nexttoan
installation entitled ‘Bliss’ created by her step-father, Helidon Xhixha, who is
representing Albania at the London Design Biennale at Somerset House on
September 6, 2016 in London, England. The first London Design Biennale runs
from 7-27 September at Somerset House and features over 30 countries and
territories. Nations from six continents will present newly commissioned
works that explore the theme Utopia by Design. (Carl Court/Getty Images)

http://www.arabianbusiness.com/photos/in-pictures--london-design-biennale-takes-place-at-
somerset-house-644754.html#.VOADH8egCJU
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Helidon Xhixha Echoes Global Concerns With 'Bliss’, London Design

Biennale
August 31, 2016

Acclaimed artist Helidon Xhixha has been selected to take over the central courtyard of Somerset House during
the inaugural London Design Biennale this September. Representing his home country of Albania, his work
“Bliss” will focus on the political and economic issues that Europe is currently facing,

A highly important source of inspiration for Xhixha's design Is that of the late Renaissance artists' interpretations
of the Ideal City especially with regard to their iconography. Repeatedly, artists attempted to create their own
visual representation of utopia, with the recurring theme throughout these works being the use of concentric
circles. Xhixha has returned to these ideas and applied the use of concentric circles into his own sculpture.

The shape of the sculpture, with Its benches osclllating outwards from the center, draw clear inspiration from the
Renaissance Ideal cities. The benches offer a place for interaction and engagement with one another, reflecting
the need for a sense of community and unification within society. Sitting on the benches and looking into the
central mimrors, we are forced into a position of interaction with the pecple around us and with cur own
reflection. Xhixha's structure reflects not only ourselves, but the others who chose o sit on the benches
promoting engagement with each other.



His ‘lceberg’ sculpture, which addressed the subject of dimate change, became the first installation to be given
permission to travel along the Grand Canal at the Venice Biennale and was featured in The New Yark Times, The
Guardian and CNN.

His work is currently being shown in Pietrasanta, Tuscany where he has for the first time put his work into
marble, Creating a softer and distilled manipulation of light this new work is a dramatic contract to his usually
sharp steel sculptures.

The London Design Biennale is being produced by the team behind the London Design Festival. The curated,
three-week long Biennale will overlap the Festival, bringing a new international element to Landon,
complementing its citywide programme of commissions and partner events every two years. Sir John Sorrell, Ben
Evans and Dr Christopher Turner are president, executive director and director of the London Design Biennale.

Helidon Xhixha
London Design Biennale
Somerset House - 7th - 27th September 2016

www.londondesignbiennale.com | @londonbiennale | #LDB16 | #BlissLDB

Tags: Art
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TIRANA, Sept. 22 — Albanian contemporary artist Helidon Xhixha has claimed the public
medal at the first London Design Biennale with his “Bliss” site-specific sculpture
installation, beating artists from 36

You must be a subscriber to access this

article.
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Editorial

New projects and collaborations

By Anna Balzani
Editor in chief
W @AnnaBalzani

ogether we evolve,
is one of my be-

liefs.
Together with others
__‘ we develop a greater
awareness of who we
are and who we want to become, of what we
want to do and the way we take to achieve
our goals; through confrontation and open
dialogue with those who are different than
us we gain new skills and, at best, new sensi-
bilities. For me all of this always represents
an opportunity. Maybe this is the reason
why I am enthusiastic about the new proj-

Continued in English and Italian on page 10

La solidarieta di Firenze
e della Toscana per le vittime
del terremoto nell’ltalia centrale

By AB.eCl

#PrayForltaly - pic.twitter.com

Continued in Italian and English on page 6

THE ANNIVERSARY OF DANTE ALIGHIERI
By Eugenio Giani

Sonia Bergamasco: an eclectic Italian actresses

Godmother of the 73 Venice International Film Festival

Helidon Xhixha
Shining Rock

The exhibition in Pietrasanta
and the London Design Biennale

Helidon Xhixha and his wife Mara

By Luca Beatrice
Art Critic

hen you see the word rock writ-
W ten, you think of something very
powerful. A sound, more than any-
thing, because the word is particularly linked
to music. But above all rock is also a stone.
Mountains. Boulder. Raise your eyes in front

of you above the square of Pietrasanta and

By Viviana del Bianco, Journalist

ability to act. She will be the godmother of
the opening and closing nights of the 73
edition of the International Film Festival in

you will see the Apian Alps overlooking the
Romanesque-Gothic architectural style of
the church and bell tower. White stretches

t fifty years old, Sonia Bergamasco is
one of the most eclectic and versatile

Italian actresses with a remarkable

Continued in English and Italian on page 25

Continued in English and lItalian on page 9

“Venere dei Medici”
The beloved sculpture by Napoleon

By Samuele Magri
Ant Historian and Tourist Guide in Florence

The many lives of Venus

on page 16

Daria Derakhshan

By Eduarda Liz Klaser
Student in Florence

The Florentine graphic designer and her pop soul

on page 24

onora da oltre 450 anni
un’antica tradizione

L’Accademia delle Arti del Disegno

Silvano Campeggi

Lartista fiorentino che ha conquistato Hollywood

svampita Marilyn Monroe, gia famosa ma non
ancora un'icona di bellezza, si offre a seno

(44 M aestro va bene cosi?” Una bionda, sensuale e

Continued in Italian and English on page 15

President of the Regional Council of Tuscany on page 12
By Enrico Sartoni

PRremIO cITTA DI FIRENZE . Historian onpage 7 | By Olga Mugnaini
By Maria Federica Giuliani Journalist for La Nazione
Presidente della Commissione Cultura DANTE AUGHIERI TRA MINOSSE E PLUTO
del Comune di Firenze onpage23 | By Marco Bazzichi, Journalist for Askanews on page 17
G OBIETTIVI CHIAVE DI Giovannt Seapouni | LEONARDO GORI
By Cosimo Ceccuti ENLIVENING THE CULTURAL LIFE OF FLORENCE FOR TWENTY YEARS
Presidente della Fondazione Spadolini onpage22 | By Simone Innocenti, Journalist for Corriere Fiorentino and writer on page 14
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By Luca Beatrice
Critico d'arte

Continued from page 1

that seem to be covered by ever-
lasting snow when, in fact, they
are slabs of marble worked on by
man for centuries. Because of this
characteristic, it is considered a
unique place in the world. Every
time an artist arrives in Pietrasanta
they are called to confront with the
evocative power of the stone. It is
impossible to try and escape such
fascination and to not accept the
challenge, well aware of the fact
that it wouldn’t be so easy to bend
such a tenacious and proud materi-
al under domination, a material so
indispensable to art nowadays.
Helidon Xhixha is certainly one
of the most interesting sculptors
on the contemporary scene today
and during the last few years its
work has established itself for the
originality of the sign and the pro-
cessing of the material. He mostly
used steal which he bent, modeled,
enjoying its mirroring surface that
absorbs everything that surrounds
it until it divides, multiplies every
image that comes into its way. He
placed his large sculptures in the
historical center of Matera, on
the San Servolo Island in the Ve-
netian lagoon, at Madama Palace
in Turin, and recently he faced an
international audience in London
where he was widely appreciated.
This is what they call emerging,
highly appreciated by the critics.
It wouldn’t have been difficult to
simply choose an anthology of the
most famous and beautiful works
to place in one of the most beauti-
ful squares in Italy. But Helidon is
a man who loves challenges, some-
thing that can also be seen in his bi-
ography as a struggling artist, used
to always be questioned.

I met him in Pietrasanta while he
was working on his new pieces.
We entered the belly of Henraux
together, where the marbles he
had chosen appeared as if relaxed,
almost defenseless and fragile -
something incredible for a block
weighing several tones — awaiting
for the machines to forge the art-
ist’s will and to help translate his
thoughts. From this place I came
up with the title for this article,
The Rock, because the power ex-
pressed by the naked rock has no
equivalent; it corners you, it pre-
vents you from finding shortcuts or
refuge. At least in the beginning it’s
more powerful than you. To be able
to fight this battle there is need for
muscles and brains, intelligence
and power, not being afraid to take
risks or to plunge in.

Nowadays the role that the sculp-
ture plays on the scene of the con-
temporary art needs to be clarified
theoretically. What needs to be
mentioned first of all is that the ma-
turing process of a sculptor is long
and complex. There is no place for
improvising here, it is a journey
with different milestones to reach,
and one needs to understand the
language, the forms and the ma-
terials. Compared to other fields,
whether it is painting or conceptual
art, the path is longer, and for this
reason sculpture needs more com-
plex and articulated times. Sculp-
ture is coexistent with continuity,
with the reflection over the classic,
and the break from the old ways,
abandoning tradition, descending
from the pedestal and attempting
to always retrace new semantic im-
balances.

More than any other artistic genre,
in order to last, sculpture needed
to modify itself genetically, becom-
ing a hybrid between the ancient
essence, the object, the installa-
tion, the urban intervention until
reaching Land Art and Earth Art.

If in 1946 Arturo Martini — provoca-
tively — called sculpture “the dead
language”, he certainly didn’t have
in mind how many more revolu-
tions would be achieved in the sec-
ond part of the twentieth century.
When standing before the works

Shining Rock

The great exhibition
in Pietrasanta and the = .~
London Design Biennale =~ .

Helidon Xhixha in his studio, preparing the sketch for London Design Biennale

of Xhixha, realized out of marble,
bronze, but also with tested steels,
you can feel the vitality coming out
from every bent form. His works
are monumental excerpts that en-
chant, play between cold and hot,
reveal a vision of the world and of
an art that is entirely contempo-
rary.

Italiano

crivirock e pensi a qualcosa di
molto potente. Un suono, so-

prattutto, visto che la parola
silega in particolare al mondo della
musica. Ma rock & anche, e soprat-
tutto, roccia. Montagna. Masso.
Alzi gli occhi davanti a te, sopra la
piazza di Pietrasanta e vedi le Alpi
Apuane che sovrastano I'architet-
tura in stile romanico-gotico della
chiesa e del campanile. Distese
bianche che sembrano di neve pe-
renne e invece sono lastre di mar-
mo sulle quali 'uvomo ha lavorato
da secoli. Per questa caratteristica,
si tratta di un posto unico al mon-
do. Ogni volta che un artista arriva
a Pietrasanta & chiamato a confron-
tarsi con il potere evocativo della
pietra. Impossibile tentare di fuggi-
re da tale fascino e non accettare la
sfida, ben consapevoli che non sara
facile piegare un materiale cosi te-
nace e orgoglioso al dominio del
progetto, indispensabile all’arte di
oggi.
Helidon Xhixha & certamente uno
degli scultori piul interessanti nel
panorama contemporaneo e il suo
lavoro & stato capace di imporsi,
in questi ultimi anni, per I'origina-
litd del segno e I'elaborazione sul
materiale. Ha utilizzato soprattut-
to 'acciaio che ha piegato, model-
lato, sfruttando la sua superficie
specchiante che assorbe tutto cio
che lo circonda fino a sdoppiare,
moltiplicare, ogni immagine che
incontra nel cammino. Ha colloca-
to le sue grandi sculture nel centro
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Helidon Xhixha exhibition on the main square of Pietrasanta, credits continiartuk

Helidon Xhixha, rendering of his installation for London Design Biennale

The London Design Biennale will be
held between September 7*" and Sep-
tember 27, 2016. Helidon Xhixha will
participate at this first edition where
the main theme is the utopia through
design, representing his country of or-
igin, Albany, with an installation that
is inspired from the ideal city of Plato.
The installation of Helidon is exhibited
in the Somerset House square togeth-
er with two other countries, United
Kingdom and Nigeria.

La London Design Biennale si terra
dal 7 al 27 Settembre 2016.

Helidon Xhixha partecipa a questa
prima edizione il cui tema centra-
le & l'utopia attraverso il design,
rappresentando il suo paese di ori-
gine, I'Albania, con un’installazio-
ne che si inspira alla citta ideale di
Platone. Llinstallazione di Helidon,
& esposta nella piazza di Somerset
House insieme ad altri due paesi, Uk
e Nigeria.

storico di Matera, all'lsola di San
Servolo nella laguna veneziana, al
Palazzo Madama di Torino, di re-
cente si & misurato con il pubblico
internazionale di Londra ottenendo
ampi consensi. E quel che si dice
un emergente, molto apprezzato
anche dalla critica. Non gli sarebbe
stato difficile limitarsi a scegliere
un florilegio delle opere pitu belle
e conosciute per collocarle in una
delle piazze pit belle d’ltalia. Ma
Helidon & uomo che ama le sfide,
fatto che si pud evincere dalla sua
biografia di artista combattivo, abi-
tuato sempre a mettersi in discus-
sione.

L’ho raggiunto a Pietrasanta du-
rante la lavorazione delle nuove
opere. Siamo entrati insieme nella
pancia della Henraux, dove i marmi
che ha scelto apparivano alla vista
distesi, quasi inermi e fragili — in-
credibile a dirsi per un blocco che
pesa diverse tonnellate - in attesa
che le macchine forgiassero cido
che P'artista ha in mente e lo aiu-
tassero a tradurne il pensiero. Da
qui mi & venuto il titolo per questo
testo, The Rock, perché la potenza
che esprime la nuda pietra non ha
uguali; ti mette all’angolo, ti impedi-
sce di trovare scorciatoie o sotter-
fugi. Almeno all’inizio & pil forte di

te. Per giocarsi questa battaglia ci
vogliono testa e muscoli, intelligen-
za e potenza, non avere paura del
rischio e della scommessa.

Dal punto di vista teorico, si tratta
di chiarire quale sia, oggi, il posto
che occupa la scultura nell’ambito
dell'arte contemporanea. Va detto,
innanzitutto, che il processo di ma-
turazione di uno scultore & lungo
e complesso. Qui non ci si pud im-
provvisare, c’¢ da compiere un per-
corso a tappe, bisogna conoscere
il linguaggio, le forme e i materiali.
Rispetto ad altri ambiti, che si tratti
di pittura o di arte concettuale, la
decantazione & pili lunga, per que-
sto la scultura si prende dei tempi
complessi e articolati. La scultura &
sempre coesistenza tra la continu-
ita, la riflessione sul classico, e la
rottura con i vecchi schemi, abban-
dono della tradizione, discesa dal
piedistallo e tentativo di rintrac-
ciare sempre nuovi sbilanciamenti
semantici.

Piti di ogni altro genere artistico, la
scultura per resistere si & dovuta
modificare geneticamente, diven-
tando un ibrido tra 'antica essen-
za, I'oggetto, I'installazione, 'inter-
vento urbano fino alla Land Art e
alla Earth Art.

Se nel 1946 Arturo Martini definiva
- provocatoriamente - la scultura
“lingua morta”, non aveva certo
in mente quali altre rivoluzioni si
sarebbero compiute nella secon-
da parte del XX secolo. Di fronte
alle opere di Xhixha, di marmo, di
bronzo, ma anche i piti collaudati
acciai, la vitalita sprizza da ogni
piega. Sono stralci monumentali
che incantano, giocano tra freddo
e caldo, rivelano una visione del
mondo e dell'arte pienamente con-
temporanea.

www.helidonxhixha.com
www.continiartuk.com
www.comune.pietrasanta.lu.it
www.laversilianafestival.it
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The London Design Biennale Takes Place At Somerset House
In This Album: A

The London Design Biennale Takes Place At Somerset House

in This Photo:

17 -month-old Hugo Maicomson is reflected as he is photographed exploring an installation
entitled 'Bliss' created by Helidon Xhixha who is representing Albania at the London Design
Blennale at Somerset House on September 6, 2016 in London, England. The first London
Design Biennale runs from 7-27 September at Somerset House and features over 30
countries and territories. Nations from six continents will present newly commissioned works

that explore the theme Utopia by Design.

f Share on Facebook

http://www.zimbio.com/pictures/NZfKa61DEfm/London+Design+Biennale+Takes+Place+So
merset/qHcrQrEwx3o0
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London Design Biennale 2016 | Albania

SEPTEMBER
7'2 12:00 - 12:00 ﬁ 51
Somerset House | London, UK f FACEBOOK EVENT PAGE

londondesignbiennale.com/countries

Albanian Institute New York (Administering Body) | + |
Team: Helidon Xhixha (Artist); Mara Firetti (Relationship Manager) | - e -5‘563‘;\6 |
.
Dino Korca (Curator) e
3“6
o

The Albanian Institute New York is pleased to announce that it will

represent Albania at the inaugural London Design Blennale at
Somerset House this September. More than 35 countries will be

haring Cross

participating in the Biennale, taking place from Sept. 7 to Sept. 27, 9 .“Hq‘ e 2043 NAVE‘%M

b Taking over the entirety of Somerset House, including The Edmeond J. Safra Fountain Court and River Terrace, the

€ London Design Biennale will explore big questions and ideas about sustainability, migration, pollution, energy, cities,
e and soclal equality. You will see engaging and interactive installations, innovations, artworks and proposed design

P solutions — all in an immersive, inspiring and entertaining tour of the world.

i Situated on the banks of the River Thames in the heart of London, the former royal palace is a world famous cultural
; center and is one of London's most visited attractions with more than 3.2 million visitors in 2015. The Biennale will

[:r run In partnership with Somerset House and is supported by the Mayor of London.

Ji The Biennale will present an extraordinary opportunity for the most ambitious nations and provide a prestigious,

W

global stage for the world's leading contemporary design and design-led innovation that address the 2016 theme in
celebration Thomas Mare's Utopia.

“We chose the inaugural theme, Utopla by Design, to

celebrate the 500th anniversary of the publication of

Thomas More's classic, and to reflect on the rich history of

the modernist design it inspired. Design teams from over thirty countries will exhibit ambitious installations that
explore how architecture, design and engineering might contribute in some way to making the world a better place
and our cities more liveable.

The utopian impulse allows us to escape the blinkers of the

present and dream, telling storfes about alternative futures

that ask important questions about the world in which

we live. The London Design Biennale will feature some of

these provocations, which aim to provoke real change by

suggesting inspiring or cautionary futures.” said Christopher Turner, Director of the London Design Biennale.

Albanian design installation — a monumental sculpure by Helidon Xhixha — has been chosen by the Team behind the
Biennale to occupy Somerset Houses’s dramatic courtyard space, which will make it one of the most prominent pieces
at this global event.

#LDB16 #Design #ArtDesign #Architecture #London



http://london.carpediem.cd/events/401299-london-design-biennale-2016-albania-at-somerset-
house/

BLOUINARTINFO Sneak Peek at London Design Blennale 2016

1: Albania: Helidon Xhixha

http://uk.blouinartinfo.com/photo-galleries/sneak-peek-at-london-design-biennale-2016



http://london.carpediem.cd/events/401299-london-design-biennale-2016-albania-at-somerset-house/
http://london.carpediem.cd/events/401299-london-design-biennale-2016-albania-at-somerset-house/
http://uk.blouinartinfo.com/photo-galleries/sneak-peek-at-london-design-biennale-2016

DESIGN

First-Ever London Design Biennale Opens
# Ellen Himelfarb flke W Tweet @ Pin

23 hours 8go Tags: Exhibition

Inspired by the famed art and architecture biennales in Venice, London debuts its
own version, welcoming thinkers and designers from 37 countries.

For close to a decade, London and Milan have been locked in an unofficial rivalry for the title of
“world design capital.” As Milan’s A-list Salone grew ever more chaotic, London’s coherent
programme of events expanded to include even Italian loyalists.

The unstated battle will finally come to a head when Somerset House — the new hub of the
London Design Festival — launches the first-ever London Design Biennale, borrowing
characteristics from the successful art and architecture biennales in Venice.

The three-week biennale, subtitled Utopia By Design, gets a 10-day head start on the annual
Design Festival. The idea behind it is to invite a wider discussion on the state of design and trial
solutions for the future - for a large international audience of the sort not even Venice can claim.



Alhania's instafiation in the Somerset House courtyard

Back in the courtyard, Albania's Helidon Xhixha has installed a series of stainless-steel benches
radiating out from a mirrored core. It is meant to be a place for physical, intellectual and
spiritual reflection - and sounds rather like a metaphor for the biennale itself. Then again, it
might simply be a great selfie backdrop. You decide.

London Design Biennale is on view at Somerset House at the Strand, London WC2R 1LA, and
runs September 7 to 27. London Design Festival is city-wide and is on from September 17 to 25.

http://www.azuremagazine.com/article/first-ever-london-design-biennale-opens/
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Utopia, steel and self-analysis - 'Bliss', by
Helidon Xhixha

20.09.16

'Bliss', one of only two works selected for installation in the courtyard
of Somerset House, will be on display over the course of London
Design Biennale, 7 - 27th September. Plinth writer Emily Watkins
spoke to the artist about his motivations and how creating a piece
which centres on the state of Europe has evolved over 12 months in
the making.

Emily Watkins ~ We'd love to hear about the process of creating your newest
work, ‘Bliss', installed in the Somerset House Courtyard. |
understand that it took more than 12 months to create, and that
it centres around the issues currently facing Europe. What are
those issues, in your eyes?

Helidon Xhixha | have been working on 'Bliss' for the past twelve months. These
have been tumultuous times and working on a piece such as
Bliss, which addresses the issues of migration currently facing
the world, feels very timely. Many of my pieces have reflection at
their heart, but with 'Bliss/, it feels more pertinent than ever.

EW Did you always imagine exhibiting 'Bliss' in the UK? Did its
location effect the process of conceiving the work, considering
the current political climate?

HX | began creating Bliss with the London Design Biennale and it's
theme of Utopia very much in mind, and as far as | know | was
one of the first to apply for the Biennale as it seems like such an
important time for us to be addressing the concept of utopia.



‘Bliss', at Somerset House Courtyard. Helidon Xhixha, 2016.
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Reflection is a theme which has appeared in much of your work,
and again in ‘Bliss’. What is its importance, for you?

| love to work with steel as it allows the concept of reflection to
be conveyed so simply and effectively. With Bliss, and the
Biennale theme, we are given a moment to reflect on what |
suspect will continue to be one of the most poignant and
challenging issues of our time, that of migration. On the one side
we have the ongoing tragedy of displaced people coming to
Europe seeking safety, a haven, a better place. On the other side
we have the people of Europe reflecting on this tragic situation.

How did you begin using steel in your sculpture?

When | began working as a sculptor | originally started out using
glass when | was a student. | then discovered steel and
completely fell in love with it. | continued to favour it because of
the effects of the light. When you are working with steel it keeps
moving, it comes alive, it changes according to where it is
placed, what time of day it is, where the sun is. It gives a
reflection of your own surroundings and of yourself. Last year |
worked in Pietrasanta where | produced work in marble.
Working with a medium that absorbs light instead of reflecting
it is also interesting to me.
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Many of your pieces tackle an important issue - climate change,
the state of Europe, etc. Do you believe art should impart a
message”?

| believe that art provides an extremely powerful platform for
ideas and discussion. It is possibly one of the most important
ways we can communicate and leave something with people.
Art allows us the freedom of interpretation. | think great art
always challenges, raises important issues and provokes thought
and debate.

| understand that much of your inspiration comes from the
Renaissance utopian trope of the Ideal City. Is ‘Bliss" a
proposition for a perfect city?

The Biennale theme of Utopia sparked inspiration for Bliss. Until
the Renaissance there was no visual representation of Utopia, as
it was a concept, a dream, an idyll. It was this theme that made
me start to develop my own ideas for the perfect city. A place
that people can be together, can interact, can reflect, that
changes and evolves as time passes. The steel that | use helps
enhance that evolution and fluidity.

Helidon Xhixha with his work 'Bliss’, 2016.



EW  What would an ideal city look like for you?

HX Sadly I'm not sure it could happen, but somewhere where
everyone is safe and happy. It all emanates from an element of
altruism. To me, the ideal city is about the happiness of the
people in it, not only our own happiness but also the happiness
of others.

EW ‘Bliss’ seems to be a public sculpture, with public interaction at
its centre - both a micro city, and now part of the fabric of an
existing one. It incorporates benches for people to sit on, and
they become reflected in the body of the sculpture. Is this a
piece about multiplicity? Togetherness? Or about self-analysis?

HX '‘Bliss' is very much about all of these things. It is about how a
perfect city should be. It should not about one person, there
should be a consideration of the person sitting next to you. It is
about reflection and self-analysis but also about bringing people
together. One of the most satisfying things for me as an artist is
seeing visitors interact with 'Bliss'. It can be something as simple
as people sitting chatting, kids exploring the centre of the
installation where you can find the map of Europe in amongst
the steel pillars. And of course in this day and age to see visitors
taking photos and selfies as their image reflects in the steel.
People interacting with the art is very special to me.

= ——= - —— " S W
‘Bliss', at Somerset House Courtyard. Helidon Xhixha, 2016.

http://plinth.uk.com/blogs/in-the-studio-with/helidon-xhixha-at-somerset-house
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5 Provocative Exhibits at the London Design Biennale

Nigeria, Japan and Australia are among the countries with the most original and thought-provoking interpretations of Utopia, the
theme of the inaugural London Design Biennale.

In formatting its first design biennale (http://www.azuremagazine.com/article/first-ever-london-design-biennale-opens/)— on until September 27
— London’s team took its cues from the successful architecture event in Venice, including the pronunciation of “biennale” itself, which can
sound silly when you’re announcing your whereabouts to friends and colleagues.

Yet the entrants, from 37 countries on six continents, took very seriously indeed the theme of “utopia,” inspired by Thomas More’s 500-year-
old classic novel. And the experience of getting to all their presentations — scattered around the entirety of Somerset House, a sprawling manor
at the city’s dead centre — was a sobering one.

Pushing the role of design to address and change alternate futures was the ultimate challenge, and interpretations were all over the map — a
blessing for a country that’s taken steps, recently, to become more homogenous. Some even managed to look at once viable and beautiful,
which was, let’s face it, an unwritten directive.

While some countries took a practical position (the United Arab Emirates proposed contemporary cooling and irrigation systems for its ancient
waterways), others were theoretical, conceptual, even complacent (Lebanon recreated an entire Beirut bazaar with traditionally social barbers,
communal noshing and shisha circles). Turkey entered a “wish machine” (pictured above) designed by the successful practice Autoban
(http://www.autoban.com.tr/), with a giant, spiralling pneumatic tube that sucks up written requests and sends them spinning around the room.

Herewith, the highlights from the London Design Biennale:



4 Albania: “Bliss” by Helidon Xhixha (http://www.helidonxhixha.com

What is a “utopia” if not a pleaser of crowds? Helidon Xhixha’s entry for Albania suggests that self-reflection and community are the two
elements that make for a happy society amid unprecedented migration and economic uncertainty. And he’s packaged it in a delightful
“community” of mirrored steel benches and columns — displayed, Renaissance-style, around a central void representing the utopia.

Together, the democratic arrangement is eminently selfie-friendly while also inviting visitors to look at themselves and their neighbours in a
new way. It’s an attractive proposition. Naturally, Xhixha scored a prime spot in the grand courtyard of Somerset House, and it’s one of the first
things you notice.

Photographer: Ed Reeves



http://www.takepart.com/photos/utopia-design/
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BIG ISSUES ENVIRONMENT FOOD SOCIAL JUSTICE CULTURE BUSINESS
9 Artists Working Toward ‘Utopia by
Design’

Innovations on display at the London Design Biennale address some of the

toughest problems facing the world.
SEP 17, 2016 | Sean Eckhardt

If we could turn the world into utopia, what should we change? That’s the question
innovators from 37 countries are answering at the inaugural London Design Biennale,
whose theme is “Utopia by Design.”

The exhibition, which runs at Somerset House until Sept. 27, features installations that
present forward-thinking, artistically engaging solutions to some of the toughest social
and environmental challenges facing the world. Following are nine designs aiming to
make the future more efficient, more sustainable, and more just.

6p'er;gallery "

Helidon Xhixha, 'Bliss’'

Albanian designer Helidon Xhixha arranged stainless steel columns and benches to
create a space that encourages a sense of empathy for refugees forced to leave their
homes because of war and sectarian violence. The columns are etched with an outline of
the European continent.

Phoro: Ed Reeve



12/21/2016 It's a London thing | Architecture Now
It’'s a London thing

Review | Words Justine Harvey and Colin Martin

London Design Biennale: Referencing utopian city planning, Albania’s
installation, above, by Helidon Xhixha, is an arrangement of columns and
benches which aim to facilitate democratic discussion.

Since the 1960s, London has consistently maintained a reputation for producing
exciting, cutting-edge design — and designers. Two recent events have further
cemented the British capital as a breeding ground for fresh talent and ideas.

Now in its 14th year, the London Design Festival was held from 16—24 September,

hosting hundreds of events to “celebrate and promote London as the design capital of
the world and as the gateway to the international creative community”.

The festival programme includes over 400 events and exhibitions staged by hundreds
of partner organisations across the design spectrum and from around the world, such
as the London Design Fair and Focus/16, Decorex and 100% Design.

Also, the inaugural London Design Biennale was held at Somerset House on The

Strand over a three-week period, modelled on Venice’s architecture and art
biennales. In the slideshow above, we highlight some of the key projects, themes,
ideas and trends which will no doubt filter through into everyday design.

However, in 2016 the spotlight was on Design Junction, following its move to five

new sites within the regenerated King’s Cross Creative Quarter; this proved a
resounding success, attracting around 27,000 visitors.

See the slideshow above for images from London Design Festival and London
Design Biennale, and for some of our favourite furniture and lighting from the
Design Junction event.

LONDON DESIGN FESTIVAL

To make sense of the burgeoning number Rai
of city-wide events, the London Design B
Festival designated seven design areas to

the myriad events: Brixton Design Trial;

Brompton, Islington and Queen’s Park

Design Districts; Chelsea and Clerkenwell
Design Quarters; and Shoreditch
Design Triangle.

e

London Design Festival: Satellite Architects
designed a striking 70m wide by 7m high GRID

The festival also commissioned architects

http://architecturenow.co.nz/articles/its-a-london-thing/#img=11
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Bliss: check out Albanian artist Helidon
Xhixha's winning entry at the London
Design Biennale
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http://calvertjournal.com/news/show/6837 /bliss-check-out-albanian-artist-helidon-xhixhas-winning-entry-at-the-
london

Discover Bliss, Albania's installation at the inaugural London Design Biennale earlier this
month by artist Helidon Xhixha, which took home the event's Public Medal award.

Working within the Biennale's theme of “Utopia by Design”, Xhixha explores the possibility
of true happiness born of equilibrium, with an emphasis on cohesion and communality,
particularly in the context of a migration crisis.

Bliss takes as its starting point the layout of a Renaissance city, constructed around a central
core. Making use of reflective surfaces - characteristic of Xhixha's work - the installation
serves both as a space for interaction between people and for personal reflection, placing

emphasis on the need for a cohesive society.

TEXT:
Elise Morton

CULTURE + DESIGN
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THE GOOD LIFE / ART & COLLECTING / BLOGS

Review: London Design
Biennale

9TH SEPTEMBER 2016 by ALEX MATCHETT

Alex Matchett wanders through worldly installations at the

design gala, pondering over Utopia's ever-moving horizon.

http://www.spearswms.com/review-london-design-biennale/



ondon is not Utopia and despite the city’s inaugural Design Biennale title you are not going to find anything pertaining to such inside
the granite casing of Somerset House. However the 37 interpretations of ‘Utopia by Design’ create a wave of strivings and graspings

that it is impossible not to get swept into.

Utopia remains firmly nowhere, the ever-moving horizon, the illusory space in the designer’s mind. The spaces here are in no way a set
but they do pay homage to that. Some take the political entity of Utopia out of the frame, others use it as a keystone, but all empower
the design agenda as a more suitable vehicle than pure policy. Brexit is more of a ripple now - although many spaces here have become

receptacles of the initial splash.

There are many highlights, including Lebanon’s street recreation Mezzing in Lebanon, India Design Forum's ethereal cosmopolitan
Chakraview (pictured top) and Poland’s irreverently post-modern Cadavre Exquis: an Anatomy of Utopia. However there are poor showings
too: Sweden’s ‘Welcome to Weden’attempts to show it is not Tkea by putting holes in furniture and designing an unfortunate yellow ‘we-we’
logo; Australia’s Plastic Effects is simply a table made of flotsam, a point well made but as unimaginative as its title; and Germany’s Utopia

Means Elsewhere appears arrogantly banal.

At the press launch director Christopher Turner talks of the utopian design as now being detached from the social blueprints of the 20th
century however there are showings of the importance of that heritage, notably in the display from Russia he rightly credits as ‘fantastic’. This
space documents the ‘lost archives’ of the All-Soviet Institute of Technical Aesthetics (VNIITE). A project that ran from the 1960s until the fall
of the Soviet Union, it aimed at realising utopian ideals in the everyday via a huge bureau of designers creating a holistic and functional vision.
This is rendered on the walls of the display in blueprints and photos of prototypes of everything: from fire-engines to snow mobiles to
hovereraft to phone boxes and bus stops. So much remained unrealised as the designs often exceeded production capability, but as the director
Alexandra Sankova says, although this existed in a contrasting political and social paradigm the sense of innovation and inspiration is just as

vivid.

‘All the people represented here design history and heri®:¥ 8rBeeon MR a4 tRIBE AsaE¥6fhe things you have to rediscover; says Sankova.
“The projects were ahead of the time, production was not ready to produce these things and also decision makers were not ready to appreciate

these things.

To see these designs now, in their first ever public display, and as they fade from living memory, is a privilege
and welcome reminder that Russian design did not finish with the avant-garde and that the Soviet project
existed far beyond totalitarianism and tractor factories. Sankova references the designers” own heritage and
the avant-garde movement a generation previously: ‘When they started they saw they needed something to be
based on, and they were discovering their own history. That is what were doing now because without
knowing your own history you cannot move ahead, and our history was interrupted so many times that we're
forgetting these sophisticated ideas. [There has been a post-Soviet sense of ] “We don’t need it, we don’t need
this old history, let’s throw it away and start again, we're moving on.” We want to put together all parts of this

puzzle and tell the history’

The social design concept of that history exists in Mexico’s impressively futuristic ‘Border City’ project, designed by FR-EE and imagining a
new metropolis on the Mexican USA border. Such international cooperation is also evident in Indonesia’s showing, a revisiting of the Africa-
Asia Conference that ran from 1955 to 1965 and that is re-imagined here as the ‘Freedome’; a public satellite providing a global library. There
are smaller, arguably more post-modern, addresses to Utopia here too. Turkey’s Wish Machine, designed by Autoban, invites you to watch your
wishes fly around you in a tunnel made of vacuum tubes before disappearing into ‘infinity’, there’s a great sense of fun and childhood wonder
akin to posting your letters up the chimney at Christmas time. Although my inner dystopian cynic can't help thinking of how similar packages

are posted through the Memory Hole inside Orwell’s Ministry of Truth and so into oblivion.

The packaging of memory and wishes is movingly seen in Benjamin Loyauté’s le bruit des bonbons — The Astounding Eyes of Syria
installation for France. This features a short film interviewing Syrian émigrés talking about the objects they were able to bring with them and

the food and sweets that remind them of home: small tokens of memory, the past and a lost country. Tiny objects that have bridged a chasm.

Adjacent are vending machines selling packets of small pink sweets modelled on an ancient Assyrian idol and named ‘Louloupti’. Each costs
£5, the proceeds going to help Syrian refugee families. The project itself is a thought-provoking design journey, laden with emotional heritage
as well as a ‘utopian vision’ to assist through small sugared snacks. These small cellophane-wrapped gestures are brilliantly designed story

containers.



Journeys of abstraction are evident too in Austria’s display of stationary suspended lights (designed by Katharina Mischer and Thomas Traxler)
which slowly dim and whorl when moved by those approaching, representing how Utopia is marred, and so invalidated, when touched; the

arrogance of attainment rightly critiqued.

Outside in the courtyard sits the UK’s entry Forecast: Three massive wind masts. The inspiration is our national pastime - the weather. The
designers, Edward Barber and Jay Osgerby, say it references utopian sustainable energy and a nautical, journeyed, past. But one can’t help
thinking there’s a very British evasiveness here. It's dark blue, perhaps a nod our maritime heritage but perhaps to somehow make it less
present, to tone it down as if were embarrassed to be at our own party. Yes it’s huge and dominant, but, like the rain, we didn’t really ask for it,
we didn't actually want it, we just have this huge apparatus to help us talk about the weather, not actually deal with it. The real national
pastime might be passive muddling shown by its indifferent rotating pieces, echoing the metronome of shipping forecasts, teaspoons stirring
and batsmen changing ends. Message and media over any actual circumstantial policy. It's a suitable navy blue elephant whose wind meter
picks up a heady Brexit breeze and all the other hot air that brings a humid end to summer. They should put it outside parliament once the

Biennale finishes.

Just behind this astutely forlorn gauge is Helidon Xhixha’s, sculpture Bliss (Albania). Known for his mirrored iceberg at the Venice Biennale
last year, this piece has the same reflective make up but this time takes the shape of concentric brackets around a huddle of monoliths. “The
piece is saying “don’t be worried of what is different. Embrace it”; says Xhixha through his translator and collaborator, Diego.

However, it has nothing to do with politics, he says: ‘It’s not judging the UK for initiating Brexit, but I do want to be an ambassador for
making people think. Whatever you are going to do has consequences, not only now but in the future. It's not about Brexit or political
boundaries - there are common problems everyone has to solve, Europe is England, England is Europe. I need to talk to people in a very
simplified way, no matter what language you speak, no matter what religion you follow or where you're from, the message should be clear to
everyone. When you sit here you understand you're part of the agora of the world, when see your reflection you understand that one day you
could be the immigrant coming from Syria. Xhixha also mentions his desire to have the piece placed outside, to reflect the past and present

surmised in Somerset House, itself many sea changes of function.

Utopia now resembles a broken toy in the hands of politicians so we can be thankful that the theme of the London Biennale shows other forges
in which to make our ambitions, be they abstract reflections or the industry of the practical. Technology is the engine of globalisation and this
catalogue is nothing if not a reminder of that and the artistic mandate it inspires. With 37 different interpretations conclusion is elusive beyond
blowing the dust of cliché from the concept and making it as perfectly unrealisable as ever. This inaugural London Design Biennale shows

Utopia, and its wonderful uselessness, is a beginning and not an end.

The London Design Biennale (http://www.londondesignbiennale.com/) is on at Somerset House until 27 September

(https://itunes.apple.com/gb/app/spears/id899981712?mt=8)
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http://www.shekulli.com.al/p.php?id=492264&zemrat-e-emigranteve-ne-europe-te-bliss-i-helidon-
xhixhes

Zemrat e emigranteve ne Europe te
“Bliss” 1 Helidon Xhixheés

Valeria Dedaj 13 Shtator 2016, 11:07  Pérditésuar 13:01
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TEMAT KRYESORE Nga Valeria Dedaj

= Artisti prezanton Shqipéring né  Artisti i mirénjohur Helidon Xhixha ka instaluar skulpturén e tij “Bli

Bienalen e Dizajnit n& Londér. 4 ohorrin gendror té Somerset House, né Londér me rastin e
Yapra o O OO S 49 inaugurimit té Bienales sé Dizajnit né Londér. Ai pérfagéson vend
reflektojé rreth emigracionit té g J =Pl Ty

késaj periudhe né Europé. Al e tij, Shqipériné, dhe vepra e Xhixhés éshté njé nga tre punimet e
tregon se, shumé nga punimete Zgjedhura pér t'u instaluar oborrin e Somerset House deri né daté
tij, mbartin reflektimin e shtator. Helidon Xhixha éshté shprehur rreth veprés sé tij se, "Blis
" té emigrantéve, porné ng krijon neve njé mundési pér té reflektuar rreth géshtjeve aktual
::t:uv:?" kjo ndihet mé shumé . (4 cilat po pérballet sot Europa. “Té punuarit me kété instalaci
ka béré té mundur gé kjo ¢éshtje té vihej edhe mé shumé né pah.
Shumé nga punimet e mia, mbartin reflektimin e zemrave té tyre,
me kété vepér, ajo ndihet mé shumeé se kurré". Burim i forté
frymézimi pér dizajnin e Xhixhés jané interpretimet e artistéve té
Rilindjes sé voné rreth qytetit ideal, veganérisht né lidhje me ikonografiné e tyre. Né ményré té
pérseritur, kéta artisté u pérpogén té krijonin perceptimin e tyre visual té utopisé, ndérsa e vegantz
kétyre punimeve ishte pérdorimi i rrathéve koncentriké. Xhixha u éshté rikthyer kétyre metodave,
duke aplikuar pérdorimin e rrathéve koncentriké né skulpturén é tij. Forma e skulpturés, me stolan
qé lékunden drejt gendrés, shfaq qartazi frymézimin e tij nga gytetet ideale té Rilindjes. Stolat ofro
njé vend pér ndérveprim dhe angazhim me njéri-tjetrin, duke reflektuar késhtu nevojén e krijimit té
komunitetit dhe bashkimit brenda shoqérisé. Duke u ulur né stola dhe duke véshtruar drejt
pasqyrave, ne vendosemi né njé pozicion ndérveprimi me njerézi rreth nesh me apo pa refiektimir
toné. Struktura e Xhixhés pasqyron jo vetém veten toné, por edhe té tjerét qé zgjedhin té ulen té
stola, duke promovuar késhtu njé angazhim me njéri-tjetrin.

“Bliss' né gjuhén italiane do té thoté (beatitudine), kuptimi i vérteté i lumturisé qgé lind nga njé
ekuilibér i brendshém. “Bliss’ pérfaqéson qofté ata persona qé kérkojné, si refugjat Eldoradon e re
por edhe né mbéshtetje té atyre personave qé jetojné né Europé dhe e kuptojné nevojén pér té
ndaré njé té ardhme mé té miré me até qé, pavarésisht fatkeqésisé, kérkon t'ia dalé mbané pér
femijét e tij".



http://www.shekulli.com.al/p.php?id=492264&zemrat-e-emigranteve-ne-europe-te-bliss-i-
helidon-xhixhes

Qéllimi i Xhixhés né realitet éshté qé té kuptohet se emigracioni éshté njé koncept gé pérgafon gofté
mobilizimin fizik té personave, por edhe até té ndérgjegjes dhe eksperiencés. Ai mendon se, té gjithé
jané gofté mésues ashtu edhe nxénés, sepse sig | thoné, Xhixha shton se: Té mésuarit nuk ka fund.

Xhixha éshté nga ata artisté, i cili kérkon gé artit t'i japé vlera sociale dhe jo té polemitizojé me té.
Kété e demonstron edhe puna e tij, qé éshté pérgendruar mbi fuqiné estetike, duke u pérgendruar né
aspektin social té tyre. "Pér mua njé artist e Krijon gjithmoné punén, duke u nisur nga jeta e tij. Kur
eci apo udhétoj pérpigem té dégjoj eksperiencén time dhe ndjesité e atyre qé mé rrethojné. Arti pér
mua éshté si njé idiomé, nga forma e deri né shpirtin tim. Shpirtrat tané, né fund, marrin informacion
nga bota gé ne krijojmé”, éshté shprehur Xhixha pér gazetén “Shekulli”. Prandaj déshira e tij, éshté
qé t'i qéndrojé larg psikologjisé dhe politikés, né ményré gé arti gé prezanton te publiku té jeté i
pastér, té ruajé esencén né kété kéndvéshtrim. “Né keté kuptim punoj mbi formén, mbi hapésirén pér
té arriré pastértiné”. Helidon Xhixha &shté mjaft aktiv né skenén ndérkombétare té artit. Para disa
muajsh prezantoi né gytetin e Pietrasantas né Itali veprat e tij, né cepat karakteristiké té gytetit.
Pietrasanta éshté qyteti ku Mikelanxhelo béri rrugén e tij pér té kérkuar mermerin, por vazhdon ende
té jeté shtépia e artistéve té nivelit, si Fernando Botero dhe Igor Mitoraj, prandaj kjo | dha Xhixhés
kurajén té eksperimentojé me mermerin.

Rreth Bienales sé Dizajnit né Londér

Bienalja e Dizajnit né Londér éshté prodhuar nga skuadra e Festivalit té Dizajnit té Londrés.
Somerset House né Londér do té presé mé shumeé se 30 vende pér 20 ditét e dizajnit. Prezantimet e
punimeve té Dizajnit né Biennale do té béhen nga data 7 deri né 27 shtator dhe do té keté
instalacione dhe ekspozita dizajni nga e gjithé bota. Tema éshté Utopia népérmjet Dizajnit: pér té
festuar 500-vjetorin e publikimit té klasikut té Thomas More “Utopia” (1516), népérmjet interpretimeve
té secilit vend pjesémarrés.

Biografi

Helidon Xhixha (1970) ka lindur né gytetin e Durrésit. Ai rrjedh nga njé familje artistésh. Fémijériné e
kaloi me té atin Sali Xhixha né studion e tij, nga i cili trashégon njé pasion té forté pér artet e bukura,
mbi té gjitha pér skulpturén. Ndérsa filloi gé té frekuentojé Akademiné e Arteve té Bukura né Tirané,
vendosi qé té transferohet né Itali. Né vitin 1998, falé njé burse studimi gjeti mundési qé té
frekuentojé Universitetin Kingston té Londrés. Né vitin 1999 u diplomua né Akademiné e Arteve té
Bukura né Milano, Brera. Né ambientin artistik njihet pér stilin e tij, pér pérvojat e realizimit té
menjéhershém té skulpturés sé gelikut inoks, me njé teknik té re. Veprat e tij vazhdojné té kené njé
rol té réndésishém né arenén ndérkombétare. Té panumeérta jané ekspozitat e tij né Itali dhe né
shtete té tjera si: né Amerike, Dubai, Gjermani, France, Austri, Rusi, Angli, Zviceér et. Ka realizuar
vepra publike dhe ka ndértuar monumente té shumté. Arti i Helidon Xhixhés éshté njé piké
vazhdimeésie dhe kthimi né skenén ndérkombeétare té artit. Teknika e pérdorur, zgjedhja e materialeve
dhe gjuha plastike, gé kané marré veprat e tij, shprehin gjithnjé e mé shumeé karakteristika té
origjinalitetit, gé e béjné kété skulptor té ri vazhdues té tradités sé madhe né gjysmén sé dyté té
viteve 900, gé nga Richard Serra deri tek Anish Kapoor, si njé studiues i palodhur dhe novator.
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“Otium and Acedia” at the South Africa pavilion, designed by Southern Guild (http://www.southernguild.co.za/) in collaboration with Porky Hefer. Photography by
Bradley Lloyd Barnes, courtesy of London Design Biennale.
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“Chakraview” presented by India Design Forum at the India pavilion. Designed by Avinash Kumar, Hanif Kureshi, and Rutva Trivedi, in collaboration with
scenographer Sumant Jayakrishnan. Photography by Ed Reeve, courtesy of London Design Biennale.
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Biennale.

“Bliss,” the sculpture defining the Albania pavilion. Designed by Helidon Xhixha and curated by Dino Korca. Photography by Ed Reeve, courtesy of London Design

Biennale.

“Bliss,” the sculpture defining the Albania pavilion. Designed by Helidon Xhixha and curated by Dino Korca. Photography by Ed Reeve, courtesy of London Design
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The Albanian artist Helidon Xhixha wins the
London Design Biennale

Albanian artist Helidon Xhixha won recently the public price of Biennial of Design in London, for his

installation.

"I dedicate my victory to Albania and Albanians. In particular to those like me are presented with
immigration ". So says for Top Channel shortly after winning the Biennale of Design London, the

artist Helidon Xhixha, the favorite of the public in this edition where he stood with his work "Bliss",
located in Somerset House Courtyard in the center of the British capital.

ity
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His monumental sculptures of steel carries exactly the idea of a perfect city, where people can
achieve a happy coexistence. His vision has materialized this work that manages to achieve
interaction between visitors, free to sit down and see themselves or those nearby, reflected in steel.

At the heart of the installation, between columns, not coincidentally is also a map of Europe,
Eldorado for thousands of migrants. The monumental works of Helidon Xhixha, born in Durres and
formed at the Academy of Brera in Milan, are already presented in collections, museums and
squares of the most important countries of the world, from Miami to Switzerland, from Russia to
the United States.

At last year's Biennale in Venice the magnificent installation - a steel iceberg sailed on Canal
Crande not only wowed the criticism, but also conveyed a strong message on environmental
protection.
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London: Somerset House — London Design Biennale 2016 — Utopia by Design.

“De optimo rei publicae deque nova insula Utopia”
"Of a republic's best state and of the new island Utopia"
Thomas More 1516

London: Somerset House — London Design Biennale 2016 — Utopia by Design.
The theme of the first edition of the London Design Biennale was Utopia by Design
which celebrated the 500th anniversary of the publication of Sir Thomas More’s
classic, Utopia (1516). The first ever London Design Biennale, opened to the public
for a three-week take-over of Somerset House. Installations, artworks, prototypes
and designs from 37 countries and territories came together in an entertaining and
inspiring exploration of the role of design in our collective futures.

Above - Public Medal Award - Albania. In The Edmond J. Safra Fountain Court,
the Albanian installation, entitled Bliss reflected the grandeur of the Neoclassical
building of Somerset House.

http://www.londondesignbiennale.com/
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The Public Medal Award

London Design Biennale 2016 — Utopia by Design
Albania — Bliss
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Referencing utopian city planning, Helidon Xhixha's Bliss is a concentric
arrangement of stainless steel columns and benches that are designed to encourage
both self-reflection and solidarity. The mirrored surfaces of the taller columns create
reflections, creating myriad opportunities for interaction. The circular layout of the
benches aims to facilitate democratic discussion and exchange, demonstrating the
need for community and unification in any ideal city. With reference to the current
migration crisis, the core of the installation bears the engraved outline of Europe's
borders, considered by many refugees as a modern-day utopia.

London Design Biennale 2016 — Utopia by Design
Dr. Christopher Turner - director
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HELIDON XHIXHA (/AUTHORS/2144794198-HELIDON-XHIXHA)
BLISS

A site-specific sculpture installation designed by Helidon Xhixha is a concentric arrangement of stainless
steel columns and benches that are designed to encourage both self-reflection and solidarity,
referencing utopian city planning.

Representing his home country of Albania, Helidon Xhixha's installation at Somerset House, wins the
2016 London Design Biennale Public Medal.

PHOTOS BY ED REEVE (/AUTHORS/2144742782-ED-REEVE)
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Europe is in the midst of its largest migration crisis since World War 2, people fleeing War torn countries,
suffering from poverty and famine, flood daily into what is so called ‘Festung Europa’. Europe’s border
policies are such that allow for this influx of human population, the continent offers a humanitarian place
for refuge and safety, whilst at the same time mounting pressure on the pre-existent inhabitants. Utopian
thought comes as a direct response to the social dilemmas of the time, and as a reaction to a clear lack
of alternative proposals. In its current situation, Europe is in need of utopian political theory as means for
potential forms of solution to the imminent problems it faces. Xhixha’s design installation ‘Bliss’ operates
in response to these current affairs, looking at our civilizations constant need for utopian thought,
because it guarantees the progression of society allowing for greater emancipation. Through Xhixha’s

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 1/11
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structure for the 2016 London Design Biennale, the artist has worked to address this current issue by

including an outline of the border of Europe at the center of the piece. The very symbolic nature of this
border as a modern day ‘Shangri-la’, ties in well with the necessity for utopian thought within our current
time of change.
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As well as reflecting on this contemporary affair, in which Europe is redefining itself, the Albanian artist
has looked back to far older ideas of utopian theory as a source for inspiration. In what is perhaps
Plato’s most influential work The Republic, the Greek philosopher worked hard to immaculately develop
his ‘Ideal City’, which manifested itself in a fictional place called ‘Kallipolis’. Arguably the most
meaningful reading of The Republic is the analogy Plato tries to draw between the State and the Soul,
the city and the individual. He believed that the fundamental morality for the perfect society was one
based on the notion of justice; and thus to achieve social justice (within the state) each individual must
have internal justice (within the soul). For Plato, the shape of the soul mirrored that of the state; one
could not be complete without the other. Again Xhixha has taken inspiration from this notion of duality
and pluralism. Four tall mirrors stand at the center of the design allowing the individual to gaze upon
their own image, giving time for personal contemplation and allowing for people to address their mirror
image and internal perceptions. As well as this function, the sculpture operates as a place where people
can sit and interact with one another, engaging on a social level. This addresses the need for community
within the ideal city. Clear parallels can be drawn here with Plato’s Ideal City, a place of harmony
between the external and the internal. Plato’s ideal city, as with every utopia, has its totalizing aspects.
Xhixha’s structure as the utopian idea is imperfect in itself; the same could be said about modern
Europe with its social stratification.

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 2/11
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Another, highly important source of inspiration for Xhixha’s design is that of the late Renaissance artists
interpretations of the Ideal City, especially with regard to their iconography. Repeatedly, artists
attempted to create their own visual representation of utopia, with the recurring theme throughout these
works being the use of concentric circles. Tomasso Campanella’s ‘City of the Sun’, for example, uses
circular rings make up the walls of the city as though they are layers, the same is true of Bartolomeo Del
Bene’s ‘City of Truth’. The circle is a universal symbol with extensive meaning. It represents the notions
of totality, wholeness, original perfection, the Self, the infinite, eternity, timelessness, all cyclic
movement, God and more. The rich symbolic meanings that surround the circle makes it seem a fitting
shape for any renaissance artist to adopt into their imagined, ideal society.

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 3/11
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Xhixha has returned to these ideas and applied the use of concentric circles into his own sculpture. The
shape of the sculpture, with its benches oscillating outwards from the center, draw clear inspiration from
the Renaissance ideal cities. The benches offer a place for interaction and engagement with one
another, reflecting the need for a sense of community and unification within society. Sitting on the
benches and looking into the central mirrors, we are forced into a position of interaction with the people
around us and with our own reflection. Xhixha'’s structure reflects not only ourselves, but the others who
chose to sit on the benches.

Xhixha’s “Bliss” is a sculptor’s attempt to answer the problems which Europe currently faces, it is a
commentary on the individual as well as diversity within community, and references a rich history of
utopian ideals.

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 4/11



1/9/2017 Helidon Xhixha, Ed Reeve - Bliss - Divisare

(/projects/326477/images/5493463/zoom)

© HELIDON XHIXHA
ADD TO COLLECTION

(/projects/326477/images/5493475/zoom)

© HELIDON XHIXHA

ADD TO COLLECTION

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss




1/9/2017 Helidon Xhixha, Ed Reeve - Bliss - Divisare

(/projects/326477/images/5493471/zoom)
© HELIDON XHIXHA

ADD TO COLLECTION

(/projects/326477/images/5493470/zoom)

© HELIDON XHIXHA
ADD TO COLLECTION

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 6/11



1/9/2017 Helidon Xhixha, Ed Reeve - Bliss - Divisare

(/projects/326477/images/5493483/zoom)

© HELIDON XHIXHA

ADD TO COLLECTION
(/projects/326477/images/5493480/zoom)
© HELIDON XHIXHA

ADD TO COLLECTION

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 7/11



1/9/2017 . Helidon Xhixha, Ed Reeve - Bliss - Divisare

N Y T T ——

Sl

- .

(/projects/326477/images/5494260/zoom)
@ SOME RIGHTS RESERVED (HTTPS://CREATIVECOMMONS.ORG/LICENSES/BY/3.0/)

ADD TO COLLECTION

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 8/11



1/9/2017

R g L Al U e Sy W g |
(/projects/326477/images/5494261/zoom)
© ED REEVE

ADD TO COLLECTION

PUBLISHED ON SEPTEMBER 23, 2016

LOCATION
UNITED KINGDOM - LONDON

DESIGNER
HELIDON XHIXHA (/AUTHORS/2144794198-HELIDON-XHIXHA)

PROJECT YEAR
2016

PHOTOS BY
ED REEVE (/AUTHORS/2144742782-ED-REEVE)

ATLAS OF ARCHITECTURE

o INSTALLATIONS (HTTP://DIVISARE.COM/INSTALLATIONS)
o REFLECTIONS (HTTP://DIVISARE.COM/REFLECTIONS)

INFORMATIONS

http://divisare.com/projects/326477-helidon-xhixha-ed-reeve-bliss 9/11



2102 YN M

_ ieas e,
=S IgApEaAESN

AR A —1ELI EHREBRFIR
JUST FOR FUN - ARCHITECTURE DOODLE

| 4R coLumns | | 4 % 44 SCENOGRAPHY |

Wim BRI AR ZRRERATER SO v TRT
When Sitting on This Chair Space and Music

ERF SEESmEE EHEZAH] Ben - Don + Dimore Studio
The Anxiety of Classic Remake | W85 FEATURE |

Hn SHIRETE WETEANNER BW - 3R

Alvecius and Architecture The Spot in Life

NO.59 NTD.250 ARMMN 2006w
Installation: Beyond the Site

a8

| ZeMm INTERIOR |
R s EaNa
New Vision of Art Hotel

EARBATAE
Walk on the Word Street

| # BF &) OBJIECT |
BESEMNT AN
The Newton Bathtub

RIS EHES
Light in the Satellites



=

HRBPHE 2016 KA

m:‘«

INSTALLATION :

BEYOND

THE SITE

YEXT Clins Chw 4 b Vil PHOTO AN fis

W | 2006 AWIIENR

OFUN s

LETiRAEREENR
FEFEIZEEET Annabel Karim Kassar

SEE THE CHARMS OF
LEBANON

YEXT PHOTO Arviadin ra

&

SAL DR AR 2L - T ek - BRI TR T AR |
LT b Annabel Karim Kassar

0 AL 200 91T AL (I R A
I MErUnAWR
FLE I R R
FRC O ERRT N T Y
I 2 IR0 N0 I I
PRI WK AR 0 )
BN RO AW R MY - T
HER S AR - e A
WemE O ARSI N
TR WSS RW - Wit
DU LTSS RRIN -1

SRR RS AN
FEANTMRKS - R

EFHFEUN - BREFL  mEE
RS R -SARRE
% - RAIUBEAHSARTR
RICALN - HEM SRR
SR T U STIIES
A EYERAAN
I A Ancabel Karim Kassar
Spnamu=

T By 0

AETERE Q2R A R D
LL TR Y BI Y
PUAA - NN CLM LN W P05 o
wam s R e N
FAMR B L - BT
W U Tait ik
LRSS AR LT
RRLE WinARE - MERTA
S P AT R TR
L5y« M HITUR ) B A, 0

bl Gbra
DR BN
NS

e L LY \u
L

HEHTRASRRES
EMR TS Annabel Karim Xassar

1015&/&&:?5’-! L
TRM

hu 6 %




w2006 AIHNR

OFUN cam

w2016 AWRIINE

OIUN am

01

LY mEERAS
BT ] WL TR
MIAA TR IRR) GRERARME
ERBGAY - HRRBAKABLD

BT ~RAR
BrEemBART
R ER The

INCIDENTAL
VRNVE

ML - 8 R 12 Chelsen 15th Archaecture Siennade in Vi
FoRE - THTF i
i =3 College of Arts BAHAN « FAEM
V3N "N MERWIEHEAM SN W5 - Tmes
C@E) (The Smie) RHR T - BACHRRNSNENEY BACERY ORI Christian Kerez TR T &2

Incitental Space B0 + (6454 F MR T RD Y N
5 IS T
B Chestion Kerez 10 PRI T ~ W N EIHE

SMEORREY HTMmR
& HERG AR RamN

“ nRREH R
LA ST AR b e VLR B 26 BN EE N
BOE2AAMEAM (O

Cress-Lamnated Timber ) M 4 7 1%

LES LT

EMRAMIE

; %

LEET Bl TR
WAFE

LEEE TR EE R e L BB I TF ]
SEMGRBEW ANEREMUFFRY

REREAY  AWSReAL
B DRI

Inciantal Space

ARSI > WIREHHER N~ AN DN

™
i |1
BLISS IR b a0 fR MBI 02
Londan Design Blennale
WU E 0 f2 3 R T R LRk
[ P
nER
o Y B MRZMEORY « 2EBRE  E¥H
AT BARE L3
ERBCHiN eis MR
JE % Holdan Xhish: TEMAS - BhER
LA W RN AR A
SN - & Blss Wit
BEMARKEARERmE . 2645
AL bal Lk Ll
. CLEL T R E
& S
) BET
© Hakshon Xhoha L LS R
FORECAST S3@BHCTF MayiE nl
London Design Biennale
W # Farecast 75
HEEES
HWER
LAY Litestructres 3 Anp F Matt Macberald
W EOFEREY
HRDAN + T RN Ry PRl RN ESATRY
WA - Barber 7 Cegerby # EE MM B EAOFREYL | BAR NG
AR-REE S ESGRAL T ~MEENRT RER LRHAR
DL TR T
@




